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Language and Style in Antonius Diogenes:

Atticism and the Second Sophistic*

HELENA SCHMEDT
Goethe-Universitit Frankfurt am Main

This paper explores the language and style of Antonius Diogenes’ novel td dnicta
0 Vep @00V — The Incredible Things Beyond Thule (Apista) by relating the
novel, which was written probably at the end of the first or the beginning of the
second century AD, to two literary movements of its time, Atticism and the Sec-
ond Sophistic. Both in antiquity and modern scholarship the term Atticism is used
to describe two rather different trends of Greek Augustan and Imperial Literature:
first, an endeavor to follow Classical authors in lexical usage and grammar,
mainly in opposition to contemporary koiné; second, a tendency to imitate the
rhetorical style of Classical authors and orators, especially in opposition to
Asianism. Whereas the label ‘Attic’ is often part of a self-definition, ‘Asiatic’ is
only used in a polemic way to characterize others.

As lexical Atticism has recently been addressed by Russo,' I focus on the
second kind of Atticism, the rhetorical and stylistical one. My angle is to relate
Antonius Diogenes’ stylistic choices to statements on style by Dionysius of Hali-
carnassus, one of the most prominent exponents of rhetorical Atticism.? However,
there was no authoritative opinion on how to write Attic, nor one uncontroversial
canon by Attic authors that an Atticist should imitate. Schmitz convincingly ar-
gues that this very debate and dissension fits well into the agonistic culture of
paideia of the Second Sophistic,’® the second movement in relation to which I will
examine the A4pista. It is well known that ‘Second Sophistic’ is a fickle term, used

* The research presented in this paper will also be published in a chapter on Antonius Dio-
genes’ language and style, forthcoming in my doctoral thesis, Antonius Diogenes: Die un-
glaublichen Dinge jenseits von Thule. Edition, Ubersetzung, Kommentar (Berlin and New
York, De Gruyter, 2018).

! Russo 2016.

2 De Jonge 2008, 13 and 11.

3 Schmitz 1997, 125-127.

Re-Wiring the Ancient Novel, 11, 213-228



214 HELENA SCHMEDT

in modern scholarship to describe nearly anything related to Greek literature of
the Imperial Era, from rhetorical fashion, to political resistance to the Roman Em-
pire, to postmodern lifestyle. I will use ‘Sophistic,” firstly, to designate certain
stylistic features that are associated with the Older Sophists, especially Gorgias,
and that resurface in Imperial prose. Furthermore, I will also use ‘Sophistic’ to
refer to elements and motifs popular in Imperial prose, both in oratory and in other
prose genres such as the novel. Therefore the focus will shift from a stylistic or
even linguistic approach to a broader literary one.

The text of the Apista itself is lost. Only a few short papyrus fragments,* some
quotes in the Neoplatonist Porphyry’s Life of Pythagoras, the summary written
by the Byzantine patriarch Photius, and a few short passages in other authors re-
main. Due to the fragmentary nature of the text it is difficult for us to grasp what
reading the novel was like—to use a consciously vague term for the reading ex-
perience as a whole that includes aesthetic, intellectual, and emotional aspects.
This paper adds to the question of ‘what was reading the Apista like,” by discuss-
ing not only language and style but also some literary motifs, which are especially
important for the aesthetic character of the novel. The results might be useful
when considering further issues such as audience and intertextuality. Since the
incomplete transmission only allows us to take a glimpse at the novel, the analysis
is based on the premise that the transmitted fragments and Photius’ summary are
somehow representative of the novel.

1. Atticism

Regarding lexical Atticism, Russo has shown that Antonius Diogenes mainly uses
Atticist vocabulary, that is, vocabulary attested in Attic authors taken as models
by the Atticists or vocabulary recommended in the Atticist lexica or both. How-
ever, some words do not fall into this category, especially a few of those in pas-
sages on Pythagoras. The percentage of such non-Attic vocabulary is similar to
the one in Chariton and higher than in the other novelists.

4 For the last ten years, four fragments have been known: PSI X 1177, P.Oxy. XLII 3012,
LXX 4760 and 4761. For the sake of brevity, I omit the numbers of volumes and refer only
to PSI 1177 etc. In 2017, a new fragment is added: P.Oxy. 5354, to be published in P.Oxy.
LXXXIII (2018) by Peter J. Parsons.
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1.1 Tropes

As to rhetorical and stylistical Atticism, we find restrained use of tropes in the
five papyrus fragments that are attributed with some certainty to Antonius Diog-
enes. There are three examples of predicates that could be classified as personifi-
cations:

PSI 1177,6: 8nep tote €mi vodv RAOE pot — ‘what came to my mind then’
P.Oxy. 4761,9-10: xwvdvvov pocidovtoc — ‘as the danger approached’
P.Oxy. 4761,14-15: é€oictpdcenc tiic uyiic — ‘as the flight spurred them

B

on

In all three cases of potential personification the alienating force of the phrasing
seems rather weak; it is doubtful whether an ancient reader would have felt the
trope behind the phrase at all. In P.Oxy. 4761, a person is called ‘weak and a
wandering child,” with waic as a rather plain metaphor for a vulnerable or helpless
person.’ Finally, while the exact meaning of xopdiov AapBdave in P.Oxy. 3012 is
disputed, the phrasing can be explained as metonymy—whether we take it to
mean ‘to take heart’ or ‘to feel.”® The very discussion about the meaning, due to
the fact that the juncture is not attested elsewhere, might indicate that the wording
here is a bit more unusual than in the other instances. P.Oxy. 4760 and P.Oxy.
5354 do not present any instances of tropic speech.

The avoidance of tropes is the second feature that Dionysius of Halicarnassus
praises in Lysias and his plain style; the first is the use of plain and common vo-
cabulary.” Dionysius elsewhere recommends the middle style as the best out of

5 4-5 Gcbevic yap eic kai moic mhovaduevoc — ‘for a single person is a weak thing and a
wandering child.” eic Martin L. West apud Bernsdorff 2006: gic (= &l es) Parsons 2006.
Cf. the translations by Parsons 2006 (‘for you are a weak thing and a wandering boy”) and
Bernsdorff 2006 (‘Denn wer einzeln umherirrt, zumal ein Kind, ist ein schwaches Ding’).
2-7: éyd 8¢ mde &[v clot, ® Aswio, T pé[yla AEEarp]t, ...tive [kop]Sioy Aa[Bov-]c[a] —
‘But I, how should I tell you, Deinias, about the important matter..., what attitude can |
find/with what feelings?’ (translation Stephens/Winkler 1995/my adaptation).

D.H. Lys. 2,2-3,2 10 koBapedew v StdAektov...plav pev n tavmy apetny a&iav {iov
Kol ppicemc gbpick® mapd T@ PrTopt...£TEPAvV 8¢ Kol 00dev ELdtTova TodTnC...1) St TV
Kupiov 1€ Kol KOwdV kol &v péc® KEWEVOV OVOUAT®MV EKQEPOVCH TO VOOUUEVH
<épunveio>. fikicta yop v tic dpot Avciov TPomiKi] PPACEL XPTCAUEVOV...TOIC OE TPOTE-
polc ovy aBtn 1 86&n Mv...EERAATIOV TOV IOV Kai KaTéPevyov gic THV mOWTIKNV
ppacty, pLetapopaic Te TOAANIC xpdpeEVOL Kol bTepPoAaic kail taic dAlaic Tpomikaic id€auc,
OVOUATOV T€ YAOTTNUATIKAV Kol EEVOV YPTCEL...KOTATANTTOUEVOL TOV idLdTnV. dnhol 8¢
tobto [opyiac 1€ 6 Agovtivoc, £v TOALOIC TAVL POPTIKNY TE KO VTEPOYKOV TOLDV TNV
katockevnv. ‘This matter of pure language...This, then, is one quality I find in our orator
which deserves to be studiously imitated...He displays a second quality no less important

=

N
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the three. His wording nevertheless makes it clear that the plain style is still ac-
ceptable, even praiseworthy, whereas the metaphorical description of Gorgias’
grand style as “vulgar,” poptikn, recalls the harsh rebuke of Asiatic style where
bad style is likewise compared to a woman of dubious morals.®

1.2 Repetition of Vocabulary

Antonius Diogenes’ choice of words, under the perspective of plain versus ex-
travagant vocabulary, can best be studied in PSI 1177. Antonius Diogenes repeats
a number of words, mostly verbs, in the thirty lines:

ypappoteiov, ‘writing tablet” (6—7 and 15)
didmpu, ‘to give’ (9 and 19)

yopdrtto, ‘to incise’ (10-11 and 16)
fidopat, ‘to rejoice’ (12 and 26)

avtika, ‘immediately’ (13 and 22-23)
Aappéve, ‘to take’ (15 and 20)

mévv, ‘very’ (18 and 19)

Boviopal, ‘to want’ (17 and 30)

GOy, ‘go away!’ (22 and 27)

A comparison of all of the fragments to each other, including the new papyrus
P.Oxy. 5354, results in further matches, as in the use of the same words:

o

evfvc, ‘immediately’ (PSI 1177,21; P.Oxy. 3012,12; P.Oxy. 5354,12)
onui, ‘to say’ (PSI 1177,10; P.Oxy. 3012,4-5; P.Oxy. 5354,14)
agucvéopa, ‘to arrive’ (P.Oxy. 4761,24; P.Oxy. 5354,4, 42 and 45)

than this...It is the expression of ideas in standard, ordinary everyday language: Lysias is
rarely to be found employing metaphorical expressions...His predecessors have no such
claim to praise...they abandoned ordinary language and resorted to artificial expression.
They used a plethora of metaphors, exaggerations and other forms of figurative language,
and further confused the ordinary members of their audiences by using recondite and exotic
words...Gorgias of Leontinoi is a case in point. He wrote many of his speeches in quite
vulgar, inflated style’ (translation Usher, Loeb).

D.H. Orat. Vett. 1,6-7: | pév Attikn podco kol dpyoio kol avtoéxdov dtyov eidneset
cyfjpa, TdV Eavtiic Ekmecodea ayaddv, 1) 8¢ £k Tvev Papddpav tiic Aciac gBéc Kol mpdnv
apucopévn,... EAAnvidac nélov Sowelv modeic dmerdcaca tdv kowwdv v £tépav. ‘The
ancient and indigenous Attic Muse, deprived of her possessions, had lost her civic rank,
while her antagonist, an upstart that had arrived only yesterday or the day before from
some Asiatic death-hole...claimed the right to rule over Greek cities, expelling her rival
from public life’ (translation Usher, Loeb).
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related composita and simplicia:

didmu, ‘to give’ (PSI 1177,9 and 19) — dmodidwp (P.Oxy. 5354,5)

Aappdave, ‘to take’” (PSI 1177,17 and 30; P.Oxy. 4761,18) — katolopufave
(P.Oxy. 5354,8)

péve, ‘to stay’ (P.Oxy. 4761,2) — nepipéve (P.Oxy. 5354,13 and 19) — kara-
péve (P.Oxy. 5354,40)

aipéo, ‘to seize’ (P.Oxy. 4761,20) — vopopéw (P.Oxy. 5354,1)

YIyvocko, ‘to recognize’ (PSI 1177,26) — avayryvacko (PSI 1177,24) —
Swytyvocke (P.Oxy. 5354,2)

or whole phrases:

tadta €01Aov, ‘this it showed’ (P.Oxy. 3012,1-2) — édnAov tadrta, ‘it
showed this’ (PSI 1177,22)

Toic épovtiic Kak[oic], ‘my own misfortunes’ (P.Oxy. 3012,9-10) — ta
gawtiic koxd, ‘her misfortunes’ (PSI 1177,24-25).°

Of the words repeated, only ypappateiov and yapdrto are a bit more specific,
though still widely attested and hardly remarkable. The other words are the stand-
ard expressions for the things they indicate, especially so for the basic human
actions to give, to take, to want, or to rejoice. Antonius Diogenes certainly could
have found more fanciful synonyms, compounds, or even neologisms for these
actions and matters had he wanted to avoid repetitions and to impress the reader
with his broad lexicon, just as Lysias’ predecessors do according to Dionysius.'’
But obviously, Antonius Diogenes preferred to repeat the plain standard term.
This plain vocabulary follows Lysias rather than Gorgias and would have been
called Attic, as opposed to Asiatic, by Dionysius.!! Dionysius’ rebuke of Gorgias
is all the more noteworthy as Gorgias is one of the main representatives of the

9 Stephens and Winkler 1995, 154.

10°As to the stylistic ideal of lexical variatio cf. Rhet. Her. 4,42/54: Verbis commutabimus,
cum re semel dicta iterum aut saepius aliis uerbis, quae idem ualeant, eadem res profere-
tur. ‘Our changes will be verbal when, having expressed the idea once, we repeat it once
again or oftener in other, equivalent terms’ (translation Caplan, Loeb).
Lysias’ style is also praised by the second prominent representative of rhetorical Atticism
apart from Dionysius, Caecilius of Caleacte T 45 Woerther (Fr. 150 Ofenloch) = [Longin.]
32,8: 60 Kawiloc év toic vmep Avciov cvyypdppacty amebappncev @ movti Avciav
apeivo [Midtovoc dmoprvachat. ‘Caecilius ventured, in his writings in praise of Lysias,
to make the assertion that Lysias was altogether superior to Plato’ (translation of [Longi-
nus]: Roberts, Cambridge University Press).



